Randa Mirza, Abandoned Rooms (Censorship), photography, 100 x 150 cm, 2005-2006. Randa Mirza, Abandoned Rooms (#4), photography, 100 x 150 cm, 2005-2006.
Courtesy the artist and Sfeir-Semler gallery. Courtesy the artist and Sfeir-Semler gallery.
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Jan Svenungsson

Psycho-Mapping Scandinavia
Psiho-topografia Scandinaviei

In a map every line is linked to reality. | use
maps and produce new reality as a result, in a
group of serial works called "Psycho-
Mappings". Having traced the first map image,
I then copy it by hand, trying to be as exact as
possible. | imagine being a machine, a human
scanner. | am patient and my copy comes out
well. Examined close-up, however, there are
little mistakes to be found everywhere.

Once my copy is finished, it changes status:
what was mistakes becomes new reality. The
first map is hidden away, my third image is to
be another careful copy; a copy of the copy.
The procedure is repeated a number of times.
I have to focus solely on the mechanical
process. Avoid any input.

A new (vision of a) geo-political reality thus
develops itself, in conflict with my efforts — if
not with my underlying intention. The work's
success is relative to my ability to separate
conceptual agenda from physical effort;, to
achieve maximum robotic precision while
aware that all value is created in the glitches
that mar and betray the robot. No one knows
in advance the vision at the end of the line.
(J.S.)
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Pe o harta fiecare linie este legata de realitate.
Eu utilizez hartile si obtin drept rezultat o reali-
tate noua in cadrul unei serii de lucrari intitulate
Psycho-Mappings (,Psiho-cartografieri”). Dupa
ce am trasat prima harta, am copiat-o de mina,
incercind sa o fac cu cit mai multa precizie. Mi-
am imaginat ca sint o masina, un scanner
uman. Cum am multa rabdare, copia mea a
iesit bine. Totusi, studiata mai indeaproape,
dezvaluie niste mici greseli care apar peste tot.
Dupa ce am terminat de facut copia, ea si-a
schimbat statutul: greselile au devenit noua
realitate. Prima hartda a ramas ascunsa, iar a
treia imagine avea sa fie o noua copie minutios
executata: o copie a copiei.

Procedura a fost reluata de mai multe ori. A
trebuit sa ma concentrez exclusiv pe procesul
mecanic. Sa evit orice fel de influenta exte-
rioara.

Astfel o noua (viziune referitoare la o) realitate
geopolitica s-a dezvoltat de la sine, in opozitie
cu eforturile mele — chiar daca nu si cu intentia
mea initiala. Reusita lucrarii a depins de abili-
tatea mea de a-mi separa proiectul conceptu-
al de efortul fizic, de a atinge un grad maxim
de precizie robotica, fiind concomitent
constient de faptul ca intreaga ei valoare este
data de erorile care o deformeaza si care
tradeaza precizia robotica. Nimeni nu stie
dinainte imaginea de la capatul sirului. (J.S.)

Jan Svenungsson, Psycho-Mapping Scandinavia (23), faksimiled drawing, 42 x 29 cm, 1996.
Courtesy the artist.
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Jan Svenungsson, Psycho-Mapping Scandinavia (27), faksimiled drawing, 42 x 29 cm, 1996. Jan Svenungsson, Psycho-Mapping Scandinavia (32), faksimiled drawing, 42 x 29 cm, 1996.
Courtesy the artist. Courtesy the artist.

[156] [157]



CURATORS

Jan-Erik Lundstrom

Born 1958, is the director of BildMuseet, Umea
University, Umed, Sweden, a museum of contem-
porary art and visual culture. He is equally
involved in curating, organizing, lecturing and
writing. Among his latest exhibitions are "Politics
of Place", "Kiling Me Softly" (Tirana Biennial),
"Projects for a Revolution" (Mois de la Photo,
Montreal), "Double Vision" (Prague Biennale),
"Same, Same, but Different" and "After the Fact",
a major survey towards documentary practices in
contemporary art. He is the author of numerous
books, including "Nordic Landscapes", "Tankar
om fotografi (Thoughts on Photography)", "Irving
Penn and Horizons: Towards a Global Africa". He
is a guest professor at HISK, Antwerp, Belgium
and at the Kunstakademie, Oslo, Norway.
Lundstrém is a prolific international lecturer and
writer, contributor to symposia internationally and
to cultural magazines such as Glanta, European
Photography, Paletten and tema celeste.

Johan Sjostrom

Born 1975, has been a curator at BildMuseet in
Umea,Sweden since 1998. In fall 2005 he did a
curatorial course at The University of Fine Arts in
Hanoi, Vietnam. Has contributed to magazines
such as Pavilion, Paletten and many more, and is
also the editor of several publications including
"Lara Baladi: Kai'ro"; "The Politics of Place";
"Mats Hjelm: Trilogy"; "Mirror's Edge", and "Head
North - Views from the Permanent Collection of
The South African National Gallery". Sjostrom
curated for BildMusset shows like "Veli Grand &
Tuovi Hippeldinen - Rien/ls that all?", "Jane &
Louise Wilson - A Free and Anonymous
Monument" or "Adrian Paci -
Albanska beréttelser".

During 2007-2008 Johan Sjéstrdm is working as
curator at Géteborgs Konsthall, Sweden.
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PARTICIPANTS BB3
Kristoffer Ardena (ES/PH)

Born 1976 in Dumaguete, Philippines, lives and
works in Madrid, Spain.

He has worked with projects or shown at the
National Cultural Center (Manila/Philippines),
Apexart (NY/USA), Ssamzie Space (Seoul/South
Korea), Academia de Espafa en Roma (ltaly),
Museo Universitario del Chopo (Mexico D.F.),
Gatov and Merlino Galleries, California State
University in Long Beach (USA), Museo
Universidad de Alicante (Spain), Espacio Abisal
(Bilbao/Spain), Pipeline (Vienna/Austria) and
other venues.

Lauri Astala (FI)

Born 1958 in Valkeakoski, lives and works in
Helsinki, Finland.

Solo Exhibitions

2008 Institut finlandais, Paris, France

2005 Forum Box Gallery, Helsinki, Finland

1999 Tallinn Art Hall, Tallinn, Estonia

Centrum Rzezbypolskiej, Oronsko, Poland

1998 Uppsala Konstmuseum, Uppsala, Sweden
1997 Bildmuseet, Umed, Sweden

Group exhibitions

2007 V TRIENNALE OF FINNISH ART,
HELSINKI ART HALL, HELSINKI, FINLAND
2006 DRAWING LUST, KUNSTHALLE LOPHEM,
BRUGGE, BELGIUM

2005 NEW MEDIA ART FROM FINLAND -EXHI-
BITION, BOSTON CYBERARTS FESTIVAL, USA
2004 VOIDS, PADS & PLACES, KUNSTHALLE
LOPHEM, BRUGGE, BELGIUM

2002 Myth, Helsinki City Art Museum, Helsinki,
Finland

Atlas Linguarum Europae (EUR)

The Atlas Linguarum Europae is the first conti-
nental linguistic atlas, whose frontiers are neither
political nor linguistic, but mere geographical. The
choice of the continent derives from the fact that
the linguistic situation in Europe is a complex one.
There exist six families of languages on the
European territory: Altaic, Basque, Indo-
European, Caucasian, Semitic and Uralic. Within
these language families there exist 22 language
groups (such as Romance, Germanic or Celtic),
which in their turn consist of 90 languages and

individual dialects. The heterogeneous material
was collected in 2631 localities from Iceland to
the Ural Mountains. The ALE members belong to
the 47 national committees, to which 4 commit-
tees for the minority languages have been added.

Milena Bonilla (CO)

Born 1975 in Bogota, Colombia, lives and workes
in Bogota.

Solo Exhibitions

2006 Limitrofe, Valenzuela Klenner Gallery,
Bogota

Don't say you love me, Valenzuela Klenner
Gallery, Bogota

2004 Common Places (Sketches for a Garden)
Alianza Colombo Francesa, Bogota

Group Exhibitions

2008 Revolucion Industrial / Industrial Revolution,
Muca Roma Universidad Autbnoma de 2007
México UNAM, Mexico-City

Once More With Feeling, A season of Colombian
Photography, Impressions Gallery, Bradford, UK
Displaced, Glynn Vivian Gallery, Swansea Wales,
UK

Fotogréfica Bogota, Contemporary international
photography, K proyects, Bogota

Nuestra Hospitalidad, Espai d’art contemporani
de Castell6 EAAC, Castellén, Spain

2006 Bokaktig, Pastor Bonus Gallery, Oslo,
Norway

2003 X Salon Regional de Artistas, Museum of
Modern Art of Bogota

Bureau D’Etudes (FR)

The Paris-based artists Léonore Bonaccini and
Xavier Fourt form the artist-duo Bureau d"Etudes.
For the last several years, the French Group has
been producing cartographies of contemporary
political, social and economic systems. The visu-
al analysis of transnational capitalism is based on
extensive researches and usually is presented in
the form of richly detailed maps.

Renaud Auguste-Dormeuil (FR)

Born 1968 in France, lives and works in Paris,
France.

Solo Exhibitions

2008 Bird’s Eye View, in SITU-fabienne leclerc,
Paris, France

2006 The Day Before_Star System, Palais de

Tokyo, Paris, France

2005 The Day Before_Star System, Sala
Montcada, Fondation Caixa, Barcelone, Spam
2004 The Day Before_Star System, Swiss insti-
tute — Contemporary Art, New York, USA
Broadcast Hotels, Photoespana04, Madrid, Spain
2001 Excuse de provocation, Espace d’art huit
novembre, Paris, France

Fin de représentation 2, Galerie du Haidouc,
Bourges, France

Group Exhibitions

2007 Medio dia - media noche, Centro cultural
Recoleta de Buenos Aires, Argentina

Fictions Cartographiques, Les imagiques, 8éme
rencontres photographiques en sud Gironde,
Langon,

France

Chateau de Tokyo, en collaboration avec le Palais
de Tokyo, Paris, Centre international d’art et du
paysage, lle de Vassiviére, France

The Stability of Truth, SMART Project Space,
Amsterdam, Netherlands

2006 Conflicts, Photobiennal 2006, New Manezh
Moscow State Exhibition Hall, Mocow, Russia
2005 Home Works Ill, Ashkal Alwan, Beyrouth,
Liban

Vom Verschwinden: Weltverluste und
Weltfluchten, Hartware Medien Kunst Verein,
Dortmund, Germany

Das neue Europa. Kultur des Vermischens und
Politik der Repréasentation, Generali Foundation
Vienna, Austria

2004 Junge Akademie, Akademie der Kunste,
Berlin, Germany

2003 Gestes, Printemps de septembre, Toulouse,
France

Die offene Stadt, Kokerei Zollverein, Essen,
Germany

Lukas Einsele (DE)

Born 1963 in Essen, Germany, lives and works in

Darmstadt, Germany.

Solo Exhibitions

2005 Lukas Einsele: One Step Beyond Goethe-

Institut New York

Lukas Einsele: One Step Beyond, Witte de With,

Rotterdam

Group Exhibitions

2007 1st Thessaloniki Biennale of Contemporary

Art State Museum of Contemporary Art -

Thessaloniki

2006 Einsele / Ezawa / Schellow Akademie
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Schloss Solitude, Stuttgart

beton wurst und andere teamgeister, after the
butcher, Berlin

2005 Berlin Photography Festival 2005 Berlin
Photography Festival

Huis Clos, |G Bildende Kunst, Wien

open house - wg/3zi/k/bar, WG im Malkasten,
Duisseldorf

2003 Work in Transit, Witte de With, Rotterdam
2000 Lautlose Gegenwart, Kunstverein Bielefeld

Buckminster Fuller (USA)

born 1895 in Milton, USA, died in 1983.

Fuller was an architect, author, designer, inventor,
poet, visionary and an early environmental acti-
vist. He is famous for his geodesic dome buil-
dings, such as the American pavilion for the
Montreal 67‘s Expo, as well as for his Dymaxion
Map.

Eduard Freudmann & Can Giilcii & Lorenz
Aggermann (A)

Eduard Freudmann, born 1979 in Vienna.
Researches on and intervenes in the intersec-
tions of art and politics, power relations and social
contexts, theirstory/ourstory and media mecha-
nisms. Since 2004 continuous collaboration with
Can Gdlcl, with whom he founded Kraja, a
Vienna based association for art, culture and
communication. He lives and works in Vienna and
Belgrade and teaches at the Academy of Fine
Arts Vienna.

Can Gulct, born 1976 in Bursa/Turkey, lives and
works as an artist in Vienna. Focuses of his for-
mal varying work are political and social issues,
contemporary history and urbanism.

Lorenz Aggermann, born 1977 in Graz, works for
numerous theatres and festivals, writes regularly
reviews, essays and scientific articles. Currently
he is working at the University of Bern.

Lucia Ganieva (RU/NL)

Born 1968 in Russia, lives and workes in the
Netherlands since 1993.

Solo exhibitions

2008 National Centre for Photography,
St.Petersburg, Russia

2007 Gallery Foto21 Bredevoort, Bredevoort,
Netherlands
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Group exhibitions

2007 Graduates Foto Academie, Amsterdam,
Netherlands

Les Rencontres d’Arles 2007, France

Photo Folio Gallery in Arles, France
Noorderlicht, Gallery Pictura, Groningen,
Netherlands

Nominees Photo Academy Awards, Amsterdam,
Netherlands

IPA Best of Show, Splashlight Studios New York,
USA

Best of Arles, Farmani Gallery Los Angeles, USA
2006 Exhibition PANL Award 2006, Post CS,
Amsterdam, Netherlands

2004 Gallery Fotogram, Foto Academy,
Amsterdam, Netherlands

Frances Goodman (ZA)

Born 1975 in South Africa, lives and works in
Johannesburg.

Solo Exhibitions

2007 Frances Goodman, The Goodman Gallery,
Johannesburg

Lift off Il, Goodman Gallery Cape, Cape Town,
South Africa

2005 Petite Mort, The Goodman Gallery,
Johannesburg

2004 Wanting, KULAK, University of Kortrijk,
Belguim

Group Exhibitions

2007 Rare Essence, AEROPLASTICS contempo-
rary, Brussels, Belgium

Compulsions, Galleri Specta, Copenhagen,
Denmark

2006 Women: Photography & New Media:
Imaging the Self and Body through

Portraiture, Goodman Gallery Booth, Art Basel,
Miami, USA

Farrago, Bernier/Eliades Gallery, Athens, Greece
Nie Meer, Der Warande, Turnhout, Belgium.
2005 Threat Zone, TPS - Triangle Project Space,
San Antonio, USA

[Prologue] New Feminism/New Europe,
Cornerhouse, Manchester, England

Double Check Camera Austria, Graz , Austria
Art Out of Place, Norwich Museum and Art
Gallery, Norwich, England

2004 Double Check Re-Framing Space in
Photography: The Other Space, Parallel
Histories, Gallery of

Contemporary Art, Celje, Slovenia

2003 Something about Love, Casino Luxembourg

-Forum d'art contemporain, Luxembourg
Distance of Memory, Nairs, House of Culture in
Vulpera Tarasp, Nairs, Switzerland.

2002 Viper, Basel New Media Festival, Basel,
Swizerland

Sensing Sculpture, Wolverhampton Art Gallery,
Wolverhampton, UK

2000 EAST International, Norwich School of Art
and Design, Norwich, UK.

hackitectura.net (ES)

hackitectura.net consist of Pablo de Soto, Sergio
Moreno and José Pérez de Lama. hackitec-
tura.net is a collaborative network that undertakes
practical and theoretical research into the emerg-
ing territories of information and communication
technologies, new social networks and the tradi-
tional physical space. hackitectura.net has pro-
duced such events as La multitud conectada and
Fadaiat (Tarifa - Tangiers).

Mona Hatoum (PS/GB)

Palestinian, born 1952 in Beirut, Lebanon. Lives
and works in London and Berlin.

Solo Exhibitions

2006 Mona Hatoum: Hot Spot, White Cube,
London

2004 Mona Hatoum, Hamburger Kunsthalle,
Hamburg; Kunstmuseum Bonn; Magasin 3
Stockholm Konsthall; Museum of Contemporary
Art, Sydney

2001 Mona Hatoum: Domestic Disturbance,
MASS MoCA, North Adams, MA

2000 Mona Hatoum, SITE Santa Fe, NM

Mona Hatoum, The Entire World as a Foreign
Land, Tate Britain, London

1998 Mona Hatoum, Kunsthalle Basel

1997-98 Mona Hatoum, Museum of
Contemporary Art, Chicago; The New Museum of
Contemporary Art, New York; Museum of Modern
Art, Oxford; Scottish National Gallery of Modern
Art, Edinburgh

Group Exhibitions

2007-08 Neue Heimat — Berlin Contemporary,
Berlinische Galerie, Berlin

2007 Sharjah Biennial, Sharjah, United Arab
Emirates

3rd Auckland Triennial, Auckland, New Zealand
2006-07 Into Me/ Out of Me, P.S.1 Center for
Contemporary Art, Long Island City, NY; Kunst-
Werke Berlin; Museo d’Arte Contemporanea

Roma

2006 Out of Time: A Contemporary View, Museum
of Modern Art, New York

2002 Documenta 11, Kassel

1997 Sensation: Young British Artists from The
Saatchi Collection, Royal Acadamy of Arts,
London

Brian Holmes (GB)

Brian Holmes is a cultural critic, living in Paris and
Chicago. He publishes in the journals Multitudes,
Brumaria, Springerin and the web-journal
Transform, he is the author of the essay collecti-
ons Hieroglyphs of the Future_(Zagreb: WHW,
2002) and Unleashing the Collective Phantoms:
Essays in Reverse Imagineering (New York:
Autonomedia, forthcoming). He is currently enga-
ged in the book project and seminar Continental
Drift.

Ashley Hunt (USA)

Lives and works in New York City, USA.

Group Exhibitions

2007 Documenta 12, Kassel, Germany

An Atlas of Radical Cartography, curated by Lize
Mogel and Alexis Bhagat

MoMA, Documentary Fortnight, New York

Left Forum, New York, Screening program by
Jesal Kapadia and Susan Johada

Princeton Human Rights Film Festival, Princeton,
New Jersey

3rd Annual Prisoners' Justice Film Festival,
University of Toronto

2006 Headquarters, Contemporary Museum,
Baltimore

When the Artist Says ‘We’, Artist’s Space, New
York, NY

Capital: It Fails Us Now, Tallinn, Estonia

Free Speech TV, Public Broadcast

Prison Nation, Center for the Study of Political
Graphics, Watts Towers Art Center

2005 | Beg Your Pardon, or, the Reestablishing of
Cordial Relations, Vera List Center for Art &
Politics, New York

Patriot, The Contemporary Museum, Baltimore,
MD

Amnesty International Firefly Film Festival,
Brooklyn, NY

2004 Identify! Studies in the Political Subject,
Vera List Center for Art & Politics, New York
2003 Territories, Kust-Werke Institute for
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Contemporary Art, Berlin, curated by Anselm
Franke

Critical ~ Resistance  Southern  Regional
Conference, New Orleans, LA

Community Screening, The Refuge Community
Center, St. Petersburg, FL

Karlo-Andrei Ibarra (PR/USA)

Born 1982 in San Juan, Puerto Rico, lives and
works in San Juan, Puerto Rico.

Solo Exhibitions

2007 Each city can be Another, Museum of
Contemporary Art of Puerto Rico.

Walking towards the sun, The Storehouse Group,
San Juan, P.R

Group Exhibitions

2008 Landings 8, Taipei Fine Arts Museum,
Taiwan.

2007 Landings 7, Casa Las Americas, La
Habana, Cuba.

Art of Uncertainity, with Art Museum of El
Salvador, San Salvador.

Landings 5, Art Museum of Americas, Washington
D.C.

Re-mapping the Caribbean, Museum of Casas
Reales, Santo Domingo.

Johan Jarnestad (SE)

Graphical designer, living and working in
Stockholm, Sweden.

Emma Kay (GB)

Born 1961 in London, living and working in
London.

Solo Exhibitions

2008 Emma Kay, Toni Tapies, Barcelona

2006 Emma Kay, Marres, Centrum voor
Contemporaine Cultuur, Maastricht

2005 Emma Kay, Galerie Toni Tapies, Barcelona
2004 Emma Kay, The Power Plant, Toronto
2003 The Story of Art, Tate Contemporary
Intervention, Tate Modern, London The Story of
Art, Tate Britain, London

2001 Emma Kay, Hammer Projects, Armand
Hammer Museum, Los Angeles, USA

The Future From Memory, Chisenhale Gallery,
London, England

Group Exhibitions

2007 Fragments géographiques, Victoria and
Albert Museum, London, England
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2006 FRAGMENTS  GEOGRAPHIQUES,
Lehmann Maupin Gallery, New York City, USA
2005 Et maintenant - What now, Crac Alsace,
Altkirch, France

Move Your Past, Signal, Malmd, Sweeden
General ldeas - Rethinking Conceptual Art
1987-2005, CCA Wattis Institute for
Contemporary Arts, San Francisco, USA
Romance, Cristina Guerra Contemporary Art,
Lisbon, Spain

The Lisson Gallery Summer Show, Lisson
Gallery, London, England

Still Life - Naturaleza muerta arte contemporaneo
britanico y peruano, Museo de Arte de Lima,
Lima, Peru

2003 Micro/Macro British Art 1996-2002
Micsarnok Kunsthalle, Budapest, Hungary

2002 13th Biennale of Sydney- The World May Be
(Fantastic), Museum of Contemporary Art
Sydney

2001 ARS 01, Kiasma, Helsinki, Finland

2000 The British Art Show 5, Hayward Gallery,
London

1999 Istanbul Biennale, Istanbul

Maria Lantz (SE)

Born 1962 in Lund, Sweden, lives and works in
Stockholm.

Employed as adjunkt at Royal University College
of Fine Arts, Stockholm Sweden Runs th post-
graduate program Art&Architecture; Editor Motiv:
a magazine on contemporary photography; mem-
ber of the board for the Swedish Arts and Grants
committee.

Group Exhibitions

2007 Liljevalchs Kunsthalle, Stockholm

2007 Gothenburg Kunsthalle

2006 Vancouver World Social Forum, groupshow
2003 Cairo TownHouse Gallery,.,,and they got
sand..”On Location” groupshow

2002 Umea, “Politics of Place”, Umea
Bildmuseum

Cezar Lazarescu (RO)

Born 1969 in lasi, Romania, lives and works in
lasi.

Group exhibitions

2007 Back to the future / Cu spatele la viitor, Noua
Gallery, Bucharest

Visual Eurobarometer, Neiborhood - Daily

practice of social values, MNAC Gallery 'Etaj %' -
National Theatre, Bucharest

2006 Festutopia 2006, Timisoara

2005 Staging Idioms. A documentary installation,
Stadtturmgalerie, Innsbruck

'Click-a-Cliché', Reiner Tisch Gallery, Berlin,

'On Difference #1. Local Contexts — Hybrid
Spaces', Wirttembergischer Kunstverein
Stuttgart, Stuttgart

2004 The Way the World is, Turkish Bath, lasi
2002 Public Art Transeuropa, Project 3, Focus on
Romania", A9 forum transeuropa,
MuseumsQuartier, Vienna,

2001 Periferic Biennial, lasi

Philippe Rekacewicz (FR) / Le Monde
Diplomatique

Born in 1960 in Paris, is a geographer and carto-
grapher.

After completing his studies of Geography at the
Université de Paris | (Panthéon-Sorbonne), he joi-
ned the staff of the international French monthly
newspaper Le Monde diplomatique, for whom he
regularly produces maps (above all on prominent
geopolitical themes and environmental concerns
— conflicts, migrations and important social and
economic problems). He is interested in the rela-
tionships between cartography and art, science
and politics, but he is also particularly interested
in exploring the role that art plays in the creation
of maps and what effect it has as a means of pro-
paganda when a map is used for political ends
(manipulation).

Dinu Li (GB/HN)

Born 1965 in Hong Kong, lives and works in
Manchester, UK.

Solo Exhibitions

2007 The Mother of All Journeys, 42 New
Briggate, Leeds

Chronicle of a Dream Foretold, The Bigger
Picture, Manchester

2005 Age of Transition, BCA Gallery, Bedford

As If | Were A River, Waterside Art Gallery,
Manchester

2004 Outside Are Our Dreams, Chapman Gallery,
Salford

2001 Treasured Island, An Tobar, Isle of Mull
Group Exhibitions

2007 Central Asian Project, Tashkent Biennale,

Uzbekistan

Central Asian Project, Underground Hall, Bishkek,
Kyrgyzstan

Central Asian Project, Tengri-Umay Gallery,
Almaty, Kazakhstan

London Is The Place For Me, Rivington Place,
London

2006 3 UK Atrtists in Central Asia, Exhibition Hall,
Almaty, Kazakhstan

In Exposed Areas, Kulturbunker, Cologne
Liminal Britain, University of Texas at San Antonio
Art Gallery

2005 The Mother of All Journeys, Victoria and
Albert Museum

Armin Linke (IT)

Born 1966 in Milan, ltaly, lives and works in Milan.
Solo Exhibitions

2007 Armin Linke, Klosterfelde, Berlin

2006 Galleria Massimo De Carlo, Milano

2005 Prospectif Cinéma, Centre Pompidou, Paris
2004 Structures For Art and Architecture, New
York

Vitamin Creative Space, Guangzhou

Group Exhibitions

2007 Yo_User, ZKM Karlsruhe

1st Thessaloniki Biennale of Contemporary Art,
State Museum of Contemporary Art, Thessaloniki
The Second Moscow Biennale of Contemporary
Art, Museum of Modern Art at Petrovka, Moscow
This Place is My Place, Kunstverein, Hamburg
2006 The Maghreb Connection Townhouse
Gallery Cairo

In den Alpen Kunsthaus Zurich

Spectacular City NAI, Rotterdam

2005 La Dolce Cirisi Villa Manin, Codroipo (Udine)
The Second Guangzhou Triennial, Guangzhou
InSite_05. Art Practices in the Public Domain,
Tijuana (San Diego)

2003 Territories, Witte de With, Rotterdam
Geography and the Politics of Mobility, Generali
Foundation, Vienna

2002 25th Bienal de Sao Paulo, Sao Paulo

1999 Cities on the Move, Hayward Gallery,
London Laboratorium, Antwerpen

1998 Berlin Biennale, Berlin

Mikael Lundberg (S)
Born 1952 in L6vo, Sweden, lives and works in

Stockholm.
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Solo Exhibitions

2007 Nedslag i tiden 1937-2007, Statens kon-
strads galleri

2005 Klaipeda Art Hall, Lituania

Skdvde konstmuseum

2000 Galleri Charlotte Lund, Stockholm

1997 Galerie Alexandre de Folin, New York
Group Exhibitions

2007 On the road, House Of Sweden,
Washington

2006 Trettiosju", med Magnus William Olsson,
SR, P1, radioteatern

Konsthallen Vitehall med Palle Dabhlstedt,
Kungsbacka

2005 Nationalmuseum, Stockholm

Milliken Gallery, Stockholm

Tirana Biennale, Tirana

Bertien van Manen (NL)

Born 1952 in the Netherlands, lives and works in
Amsterdam.

Solo Exhibitions

2008 Museum flr Gestaltung Zirich Switzerlandf
Yancey Richardson Gallery New York

Museum Ludwig Budapest Hungary

Fotohof Salzburg Austria

2007 Central European House of Photography
Bratislava Slovakia

2006 'Mois européen de la photographie’ CNA
Luxembourg

2005 MoMA New York

Walter Gropius Bau Berlin, Berlin Photofest “After
the Fact” Germany

Group Exhibitions

2007 Howard Gilman Gallery, ‘Hidden in Plain
Sight” Contemporary Photographs from the
Collection of

the Metropolitan Museum of Art New York
‘Scenes and Traces’ Collection Stedelijk Museum
Amsterdam

2006 ‘Op het tweede gezicht’ Frans Hals Museum
Haarlem

‘Dutch Insight” Kumho Museum of Art Seoul
‘L'esprit du Nord’ Maison Européene de la
Photographie Paris

‘Frames revisited” De Hallen . Frans Hals
Museum Haarlem

‘Stories, Histories’- from the Collection of the
Fotomuseum Winterthur, Suisse

Palais des Beaux Arts Bruxelles

‘Récits d’une Mondialisation’ Palais des Nations
Geneve
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Adrian Matei (RO)

Born in 1980 Galati, Romania, lives and works in
Bucharest and Cluj-Napoca.

Group exhibitions

2004 Assez Loin, Espace Cosmopolis, Nantes.
Shoe Polish, Atas Gallery, Cluj-Napoca.

Christina McPhee (USA)

Born 1954 in Los Angeles, USA, lives and works
in California

Solo Exhibitions

2007 Christina McPhee, Katzen Arts Center,
Washington

2005 Christina McPhee, Bild Museet, Umea
Group Exhibitions

2007 Lyon Biennial, Lyon, France

2007 International Festival of New Film and New
Media, Split

Randa Mirza (LB)

Born 1978 in Beirut, lives and works in Lebanon.
Solo Exhibitions

2007 The Nahr el Bared relief campaign, Bourj
el Barajneh, Lebanon

2007 The finnish museum of photography,
Helsinki, Finland

2006 La Stanza delle biciclette gallery
(Vincenzo Cottinelli), Brescia, Italy

1999 Beirut theatre, Beirut, Lebanon

Group Exhibitions

2007 FIAC, Grand-Palais, Paris, France

Sites of imagination, Center cultural La mercé,
Girona, Spain

The representation of evil, The finnish museum of
photography, Helsinki, Finland

Moving Walls, Espace SD, Beirut, Lebanon

2006 Welcome, The Leibling Center for Film,
Photo and Video Hampshire College, USA

Nafas Beirut, Espace SD, Beirut, Lebanon
Stomping ground, Le Florence Gallery, Los
Angeles, USA

Les rencontres photographiques d’Arles, Arles,
France

Chou tabkha ya marra, Art Lounge, Beirut,
Lebanon

French Cultural Center, Torino, Italy

2005 5th francophone games, National museum
of modern art, Niamey, Niger

2004  8th international festival of photography,
Aleppo, Syria

2nd international photography meetings of Ghar
El-Melh, Tunisia

Oliver Musovik (MK)

Born 1971 in Skopje, Macedonia, lives and works
in Skopje.

Solo Exhbitions

2007 Skopje, Macedonia, Museum of
Contemporary Art

2006 Skopje, Macedonia, Driving, Contemporary
Art Center, Kurshumli An Gallery

2004 Adelaide, Australia, friends, neighbours and
others, Experimental Art Foundation

2003 Belgrade, Serbia & Montenegro, Mama
Loves Teleshop, Remont Gallery

Group Exhibitions

2007 Thessaloniki, Greece, 1st Biennale of
Contemporary Art “Heterotopias”, State Museum
of Contemporary Art

2006 Belgrade, Serbia, 47. October Salon "Art,
Life & Confussion"

2005 Diyarbakir, Turkey, A Consumption of
Justice, Diyarbakir Art Center

Vienna, Austria, REALITATEN | - Machtfaktor
Wirtschaft, Fotogalerie Wien

2004 Cetinje, Serbia & Montenegro, 5th Biennale
of Cetinje "Love it or Leave It"

Rome, ltaly, Mediterraneo, MACRO al Mattatoio
2003 Kassel, Germany, In the Gorges of the
Balkans, Kunsthalle Fridericianium Kassel
Leipzig, Germany, Writing Identities.
Autobiography in Art., Gallery for Contemporary
Art

Karlsruhe, Germany, Para > Sites / Who is mov-
ing the global city?, Badischer Kunstverein

2002 Frankfurt am Main, Germany, Manifesta 4 —
European Biennial of Contemporary Art

1999 Istanbul, Turkey, 6th International Istanbul
Biennial

Karina Nimmerfall (A)

Born 1971 in Deggendorf, Germany, lives and
works in Berlin.

Solo Exhibitions

2007 Power Play, Landesgalerie Linz

2006 Double Location, Bucket Rider Gallery,
Chicago

2005 New Talents, Art Cologne Sponsorship
Program, Cologne

Second Unit, Galerie Grita Insam, Vienna

Group Exhibitions

2007 You are here, Camera Austria, Graz
Historyteller, Lautom Contemporary, Oslo

2006 Location Uncertain, NIU Art Museum
DeKalb

2003 “8th Havana Bienale”, Havana

2002 MAK Center for Art and Architecture, Los
Angeles

Josh On: TheyRule.net (USA)

They Rule aims to provide a glimpse of some of
the relationships of the US ruling class. It takes as
its focus the boards of some of the most powerful
U.S. companies, which share many of the same
directors. Some individuals sit on 5, 6 or 7 of the
top 500 companies. It allows users to browse
through these interlocking directories and run
searches on the boards and companies. A user
can save a map of connections complete with
their annotations and email links to these maps to
others. They Rule is a starting point for research
about these powerful individuals and corpora-
tions.

Yoko Ono (USA)

Born in 1933 Tokyo, Japan, lives and works in the
USA.

Solo Exhibitions

2008 Yoko Ono. Between the Sky and My Head,
Kunsthalle Bielefeld, Germany

2007 Yoko Ono, Kunsthalle Bremen, Germany
2006 Yoko Ono: Grapefruit, Berkeley Art
Museum, USA

2004 Yoko Ono - Odyssey of a Cockroach ICA
London

2003 50. Biennale Venedig 2003 Biennale
Venedig

Yoko Ono - WOMEN'S ROOM Musée d’Art
Moderne de la Ville de Paris

Yoko Ono NGBK Berlin

Group Exhibitions

2007 PERFORMA07 PERFORMA, New York,
USA

Romantischer Konzeptualismus BAWAG
Foundation, Vienna, Austria

KISS KISS BANG BANG., Museo de Bellas Artes,
Bilbao, Spain

Vertigo, MAMbo, Bologna, ltaly

Centre of the Creative Universe, Tate Liverpool,
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Great Britain

2006 Concept. Action. Language. MUMOK,
Vienna, Austria

Altered, Stitched & Gathered, P.S.1 MoMA, New
York, USA

Looking at Words Andrea Rosen Gallery, New
York

2005 The Artist’s Body. Then and Now, Mamco,
Geneve, Swiss

WAR IS OVER Galleria d’Arte Moderna,
Bergamo, ltaly

8. Biennale de Lyon 2005, Biennale Lyon, France
2004 Taipei Biennial 2004, Taiwan

Utopia Station, Haus der Kunst, Munich,
Germany

5. Shanghai Biennale 2004, Shanghai Biennale
Liverpool Biennial 2004 Liverpool Biennale

Lia Perjovschi (RO)

Born 1961 in Romania, living and working in
Bucharest.

Solo Exhibitions

2006 Lia Perjovschi, Kunstraum Innsbruck
Group Exhibitions

2007 Dada East? The Romanians of Cabaret
Voltaire Fargfabriken, Stockholm

Learn to Read, Tate Modern, London

Auszeit. Kunstmuseum Liechtenstein, Vaduz

LE NUAGE MAGELLAN, Centre Pompidou, Paris
2006 Every Day..., Kunstverein Salzburg

Dada East?, Cabaret Voltaire Dadahaus, Zirich
ACADEMY. Learning from Art, Museum van
Hedendaagse Kunst, Antwerpen

10  Jahre  Kulturférderungsgesetz, NO
Landesmuseum, St. Polten

Check-in, Europe Européisches Patentamt,
Minchen

Periferic 7, Biennale Periferic, lasi

AGAIN FOR TOMORROW, Royal College of Art,
London

Interrupted Histories, Moderna Galerija Ljubljana
2005 On Difference #1, Wirttembergischer
Kunstverein, Stuttgart

Das Neue Europa, Generali Foundation, Wien
2004 Who if not we...?, BAK Utrecht

Publish and be Damned, CUBITT Gallery and
Studios, London

Arteast 2000+, Moderna Galerija Ljubljana

2003 Lia Perjovschi & Dan Perjovschi, Kunsthalle
Goppingen

Balkan Konsulat proudly presents: Budapest,
rotor Graz
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Periferic 6, Biennale Periferic, lasi
Arno Peters (DE)

Born 1916 in Berlin, Germany, died in 2002. Arno
Peters developed the Peters world map, based
on the Gall-Peters projection. Born in Berlin,
Germany, he began his career as a filmmaker
who studied American techniques of filmmaking
during the late 1930s, and helped to revolutionize
film production in Germany at the time. In 1942,
Arno Peters received his doctorate at the
University of Berlin, writing his dissertation on
political propaganda. This interest pushed Peters
into studying Synchronoptic World History, which
focuses on giving all people of the world equal
voice, by making a timeline with each year getting
equal space on a page. This project culminated in
Peters' development of the Peters world map in
1974.

Sabine Réhoré (FR)

Born 1963 in France, living and working in
Marseille.

In 1999, she decided to remake the world and
since that time, it became her job.Because map of
the world’s industrial making has set the picturing
of our planet, she wants to give back the expres-
sive power of this topic to dream and fantasy.
Analysing symbols, physical realities and mental
models that leads our vision, she creates her own
planets Earth. Facing these works, the onlooker
gets puzzled and considers cartography with
brand new eyes.

Arjen van Susteren (NL)

Arjen van Susteren is designer and researcher.
Besides frequently lecturing, he recently pub-
lished the Metropolitan World Atlas.

Jan Svenungsson (SE)

Born 1961 in Lund, Sweden. Lives in Berlin.
Solo Exhibitions

2007 A Place on Earth & Tracking, RMIT Faculty
Gallery, Melbourne, Australia (with Katrin von
Maltzahn)

2006 Sprachverschmelzende Mitteilungen,
Brandenburgischer  Kunstverein, Potsdam,

Germany

2005 Schornsteinarbeit, Buxtehude Museum,
Buxtehude, Germany

2004 Chimney Works, Galleri Flach, Stockholm
Test Paintings, Galerie Werner Klein, Cologne,
Germany

2003 Psycho-Mapping the Current Crisis,
Moderna Museet, Stockholm

2002 Schornsteinarbeit, Galerie Werner Klein,
Cologne, Germany

Liverpool Project, Open Eye Gallery, Liverpool,
Great-Britain

Group Exhibitions

2007 20th Anniversary Exhibition, The Wanas
Foundation, Knislinge, Sweden

Den moderna staden — det offentliga rummets
estetik, Uppsala Konstmuseum, Sweden

2006 Skissutstélining Halmstad 700", Nya
Stadsgalleriet, Halmstad, Sweden

Artist Migration Berlin, Heidelberg Kunstverein,
Heidelberg, Germany

2005 A Whiter Shade of Pale — Scandinavian Art
along the Lower Elbe (Buxtehude, Germany)

XL, la collection photographique d’Arles, Musée
Réattu, Arles, France

Svensk Konst Nu, Kalmar Konstmuseum, Kalmar,
Sweden

2004 The Pontus Hulten Collection..., Moderna
Museet, Stockholm

Berlin North, Nationalgalerie im Hamburger
Bahnhof, Berlin

2003 handlungsanweisungen - instruction,
Kunsthalle Wien project space

Contemporary Art From Sweden, European
Central Bank, Frankfurt, Germany

Insert - Aspekte Schwedischer Kunst”,
Kulturabteilung Bayer, Leverkusen, Germany
2002 Zeichen > < Sprache, Galerie Grita Insam,
Vienna

Transvisit Fort Masnedg, Masneda, Denmark
Mare Balticum, National Museum, Copenhagen

Adriana Varejao (BR)

Born 1964 in Rio de Janeiro, Brazil, lives and
works in Rio de Janeiro.

Solo Exhibitions

2007 Adriana Varejao, Hara Museum of
Contemporary Art, Tokyo, Japan

2005 Adriana Varejao | Camara de Ecos, Centro
Cultural de Belém - CCB, Lisbon, Portugal
Adriana Varejdo. Galeria Fortes Vilaca, Séo
Paulo, Brasil

DA2 - Domus Artium 2002, Salamanca, Spain
Adriana Varejao - Echo Chamber. Fondation
Cartier pour lart contemporain, Paris

2004 Adriana Varejao. Victoria Miro Gallery,
London, England

2003 Adriana Varejao. Lehmann Maupin Gallery,
New York City, USA

2002 Adriana Varejao - Secos e Molhados Galeria
Fortes Vilaga, Sdo Paulo, Brazil

Adriana Varejao. Victoria Miro Gallery, London
England

Group Shows

2007 Colegbes 8, Galeria Luisa Strina, Sao
Paulo, Brazil

Da Visualidade a o Conceito 80-90 Modernos
Posmodernos etc. Instituto Tomie Ohtake, Séo

Paulo, Brazil
IVAM - Institut Valencia dArt Modern, Valencia,
Spain

Global Feminisms. Brooklyn Museum of Art,
Brooklyn, USA

2006 Busy Going Crazy. The Sylvio Perlstein col-
lection, La Maison Rouge, Paris, France
Liverpool Biennial 2006, Liverpool Biennial of
Contemporary Art, Liverpool, England

20 Desarreglos - Arte Contemporaneo de Brasil.
Museo de Artes Visuales, Santiago, spain.
Collection of the Fondation Cartier pour lart con-
temporain, Museum of Contemporary Art Tokyo,
Tokyo, Japan

ARS 06, Kiasma - Museum of Contemporary Art,
Helsinki, Finland

2005 Leilao Beneficente Galeria Luisa Strina, Sdo
Paulo, Brazil

2004 Leilao de Parede Galeria Luisa Strina, Sdo
Paulo, Brazil

SITE Santa Fes Fifth International Biennial
International Biennial Exhibition Site Santa Fe,
Santa Fe, USA
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Blog Performance

BREAKFAST AT PAVILION

| PAVILION.

Authors: Catalin Avramescu (filosopher), Eugen Rédescu (politologyst), Alexandru Baldsescu (anthropologist), Felix Vogel (theoretician), Rdzvan
lon (political activist), Pavilion (magazine).

CE ESTE BREAKFAST?

Micul dejun este masa cea mai importanta a zilei in timpul caruia citim presa. Daca mai mult decit informatie am primi si comentarii personale
subiective, am putea reactiona si am gasi modalitati noi de interferentad, altele decit cele obisnuite?

"BREAKFAST" cauta sa transceada traditionalele granite intre cercetare, educatie si expunere si cautd noi forme de exprimare si comunicare
discursiva incercind sa ofere raspunsuri noi la intrebari vechi legate de politicd, esteticd, formd, fond, continut si sa reevalueze conventiile cotid-
ianului.

“BREAKFAST" este un punct de propuneri, dezbateri, analize asupra scenei artei contemporane si contextul international in care aceasta
actioneaza. Este un proiect-baza de discutii pentru problemele contemporane, ca un dublet analitic-(re)productiv aproape foucaultian.

WHAT IS BREAKFAST?

The breakfast is the most important meal of the day. Breakfast means reading the newspapers. What if we could get not just mere information
but also reactions to those events, could we react ourselves and would we have the opportunity to find new means of interference-different to
the usual ones?

"BREAKFAST" seeks to transcend the traditional borders between research, education and presentation and looks for new ways of expression
and communication trying to find new answers to some old questions related to politics, aesthetics and content and to reevaluate the conven-
tions of everyday life.

“BREAKFAST" is a platform of debates on contemporary issues that involves proposals, debates, analyses of the contemporary art scene and
the international context in which it operates, almost like analytic-(re)productive foucaultian dublet.

http://blogs.pavilionmagazine.org/

Supported by:
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Exhibition / Travelling Video ion 1 E: itie / ie Video

DIS-ECONOMY OF LIFE / DIS-ECONOMIA VIETII

Migratory Aestheti Tr & Or of E Life

9
Estetica migratiei, concepte de calatorie & organizarea vietii economice

CINEMA SUITCASE / Amsterdam, The Netherlands
Artists: Mieke Bal, Zen Marie, Thomas Sykora, Gary Ward and Michelle Williams
Curator: Marko Stamenkovic, art-e-conomy / Belgrade, Serbia

June 21 - 25, 2007
Desant, 123 lon Mihalache Bd., Bucharest, Romania

Opening: Tuesday, June 21,19.00 / Followed by Public Debate, 20.00

Debate with: Andreea Grecu (economist), Eugen Radescu (politologist), Razvan lon (editor of Pavilion), Alex Balasescu (antropologist), Cristian
Crisbasan (journalist), Catalin Avramescu (political analist).
Moderator: Marko Stamenkovic (curator).

The concept of dis-economy of life is meant to suggest the tight connections between the various areas in which the economic, in the sense of
organization of life, affects people: public space, private life, individual mental well-being. In all these domains, a form of dis-economy occurs at
the present time. As a result, people float in uncertainty, at the same time economically connected to and yet, disconnected from one another.
The proposed series of films present these domains, by means of visual description, narrative, encounters, and reflexivity

Cinema Suitcase is an international group of filmmakers pursuing projects of experimental social documentary. The group consists of: Mieke
Bal, Zen Marie, Thomas Sykora, Gary Ward, and Michelle Williams. Coming from a diversity of fields in the visual arts, they seek to facilitate the
self-narration of their subjects, always encountered on the basis of a great intimacy, rather than constructing their stories for them. This
approach enhances the performative quality of filmmaking as a collective process. The travelling media exhibition brings together three sepa-
rate yet complementary work-segments (video installation Nothing is Missing; Colony; Mille et un jours & Access Denied).

Conceptul dis-economiei vietii este menit a sugera strinse conexiuni intre zone variate unde economicul, in sens de organizare a vietii,
afecteazd populatia: spatiul public, viata privatd, bunastarea mentald personald. in toate aceste domenii o forma de dis-economie apare in
prezent. Ca rezultat, populatia pluteste in incertitudine, in acelasi timp in conexiune, dar si deconectati de celdlalt. Seria de filme propusa
prezintd trei domenii: descriere vizuald, naratiune, expresie, reflexivitate.

Cinema Suitcase este un grup international de realizatori de film care folosesc documentarul social experimental ca modalitate de realizare a
proiectelor. Grupul este constituit din Mieke Bal, Zen Marie, Thomas Sykora, Gary Ward, Michelle Williams. Provenind din zone diferite ale
artelor vizuale, grupul cautd s& faciliteze auto-naratiunea propriilor subiecte, decit s& construiasca povesti. Abordarea de acest tip creste cali-
tatea performativa a creatiei fimografice ca proces colectiv. Expozitia media nomada aduce impreund trei segmente-modalitati de lucru.

Supported by:
e

PAVILION ~ g@fcn.
o

Exhibition+Debate/Expozitie+Dezbatere

HOLY DAMN IT

50 000 posters against G8 - on the urgent need for radical answers
Despre

unor ra i 50.000 de afise impotriva summitului G8

BEWEGEN. BLEIBEN.
Move. Remain.

Bucuresti, May 11 -25, 2007
Venue: Desant, Bd. lon Mihalache nr. 123

Artists: bankleer (D), open circle (Indien), Mansour Ciss/Laboratoire Déberlinisation (Senegal), Markus Dorfmiiller (D), Petra Gerschner (D), Marina Grzinic (Slovenia),
Ibrahim Mozain/Artists Without Walls, (Israel/Paléstina), Oliver Ressler (A), Walter Seidl (A), Allan Sekula (USA).

Opening: May 11, 2007, 19.00

+ Public debate moderated by R&zvan lon (editor Pavilion) with: Dan Perjovschi (artist/journalist), Vasile Ernu (writer), Eugen R&descu (theoretician/curator),
Alexandru Baldsescu (anthropologist), Cristian Crisbdsan (writer/journalist), Adriana Zaharia (theater director), Andreea Grecu (economist).
+ Launch of PAVILION no. 11 "What Was Socialism, and What Comes Next".

The art project HOLY DAMN IT has to be seen as an artistic intervention in the process of a political debate about social alternatives in the international protest and
resistance movements against the G-8 summit in Heiligendamm near Rostock in 2007.

Ten international artists and artist collectives from four continents have created one poster each.

The artistic contributions deal with the hegemonic conditions and current issues about social movements against capitalist globalization: privatization, exploitation of
human beings and resources, war, torture, escalating military mobilization from within as well as to the outside as a permanent state of exception, sexist violence
and patriarchal as well as racist models of dominance. Moreover, the project deals with the power of global image (re-)production within capitalism and the develop-
ment of ideas about of an emancipative and solidarity-oriented culture and society.

Project will be presented in Berlin, Graz, Ljubljana, Berna, Zurich, Kiel, Hamburg, Rostock, Dusseldorf, Munchen, Viena, Bucuresti, Belgrade, Karlsruhe, Zagreb,
Maribor, Koln.

Bucuresti, 11 -25 mai 2007

Artisti: bankleer (D), open circle (Indien), Mansour Ciss/Laboratoire Déberlinisation (Senegal), Markus Dorfmiiller (D), Petra Gerschner (D), Marina Grzinic (Slovenia),
Ibrahim Mozain/Artists Without Walls, (Israel/Palastina), Oliver Ressler (A), Walter Seidl (A), Allan Sekula (USA).

Deschiderea: 11 mai 2007, 19.00
Locatie: Desant, Bd. lon Mihalache nr. 123

+ Dezbatere publicd moderatd de Razvan lon (editor Pavilion) la care vor participa: Dan Perjovschi (artist/jurnalist), Vasile Ernu (scriitor/editorialist), Eugen Radescu
(politolog/curator), Alexandru Baldsescu (antropolog), Cristian Crisbdsan (scriitor/jurnalist), Adriana Zaharia (regizor), Andreea Grecu (economist).

+ Lansarea revistei PAVILION no. 11 "What Was Socialism, and What Comes Next".

Proiectul artistic HOLY DAMN IT trebuie vazut ca o interventie artistica fn procesul dezbaterii politice asupra alternativelor sociale fn cadrul miscarii internationale
de protest si rezistentd impotriva summitului G8 ce va avea loc la Heiligendamm, linga Rostock, in 2007.

Zece artisti si grupuri artistice de pe patru continente au creat, fiecare, cite un poster.

Contributiile artistice tin de conditiile hegemonice si subiectele actuale legate de miscarile sociale indreptate impotriva globalizarii capitaliste: privatizare,
exploatarea resurselor si a fiintelor umane, razboi, tortura, reintdrirea mobilizsrilor militare intr-o permanents stare de excetie, violenta ce insoteste discriminarea
sexuald, modelele patriarhale si rasiste de dominatie. Mai mult, proiectul discuts imaginea globald a (re)productiei in capitalism si cu dezvoltarea ideilor despre o cul-
turd si o societate orientate catre emancipare si solidaritate.

Proiectul este prezentat in Berlin, Graz, Ljubljana, Berna, Zurich, Kiel, Hamburg, Rostock, Dusseldorf, Munchen, Viena, Bucuresti, Belgrade, Karlsruhe, Zagreb,
Maribor, Koln.

For more details/Pentru mai multe detalii: www.holy-damn-it.or

Supported by: Media Partners:

PAVILION alternativ A feederro
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Networking /Lectures /Debates /Research

PAVILION MEETING PLACE

Friday, May 18, 2007

20.00 Second launch of PAVILION magazine no. 10- 11 on the topic “What Was Socialism, and What Comes Next” with the exhibition “Holy Damn
It". Public debate with the editors of PAVILION.

Saturday, May 19, 2007

10.00 Informal meetings

17.00 Breakfast At Pavilion

“The Magazine As Temporary Structure”, a lecture by Felix Vogel
Desant. Bd. lon Mihalache nr. 123

18.30 Breakfast At Pavilion

“Political Esthetics”, a lecture by Cosmin Marian

Desant. Bd. lon Mihalache nr. 123

Sunday, May 20, 2007

10.00 Informal meetings

17.00 Breakfast At Pavilion

“Informalities”
Artist talk by Maria Lantz.

“Being Here. Mapping the Contemporary”
Public debate with Jan-Erik Lundstrom & Johan Sjostrom, the curators of Bucharest Biennale 3.
Desant. Bd. lon Mihalache nr. 123

Supported by:
T at
PA“-II 0" ‘q fen: Antibiotice

-
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Performance
FLYING KITE WITH LOCALS / INALTIND ZMEE CU LOCALNICII

YOSHINORI NIWA (Japan)

August 07, 2007 -- 11.00 hours
Bucuresti, Piata Universitatii (in front of National Theatre)

In Japan, for the cellebration of the New Year in early january, people traditionally fly kites. Usually made out of paper, taking mythical forms
such as Octopus, Demon, Animals, etc. My project in Bucharest is to fly kites made out of garbage collected from the streets of the city, i.e.
Plastic bags and/or cardboards. This action-art project is a way to collaborate with the people from Bucharest for the making of the kites, and
in parallel it constitutes a communicating mixture of Japanese and Romanian culture. Local and global categories are under the scrutiny through
this aesthetic action. Trash is part of the culture of any city, and in the garbage one may find the vestiges of international corporations, such as
Fast Food chains, mixed with packaging from local producers. The kite will mix them reconstituting the microcosmos of Bucharest. This kite will
be the material expression of commodity distribution system, a witness of contemporary global capitalism, and a commentary on the consumer
society in Bucharest. The flying kite is untouchable, but it touches us and will make us rethink our socio-political context. The experience of col-
lectively working on a kite with local people may remain in the memory of Bucharest cityscape.

Yoshinori Niwa is a physical performance artist who often incorporates animals, plants, and the environment into his work. Niwa's aim is to
explore how to live with others, especially those of other cultures and social classes. Niwa has performed works in Britain, Canada, Germany,
Hungary, Japan, Montenegro, Poland, Serbia, and Slovakia. In addition to his performance work, Niwa is curator and festival organizer. Niwa is
currently coordinating an international art festival titled "Artist as Activist" in Tokyo.

La fiecare inceput de ianuarie in Japonia, cu ocazia Noului An, oamenii inaltd zmee. De obicei facute din hirtie, acestea cap&ta forme inspirate
din mitologia locala: Caracatite, Demoni, Animale, etc. Proiectul lui Niwa in Bucuresti este de a indlta, impreund cu locuitorii orasului, un zmeu
realizat din gunoaiele adunate de pe strdzile capitalei: pungi din plastic, sticle din plastic, ambalaje din carton, etc. Acest proiect de arta in
actiune este o modalitate de a colabora cu locuitorii din Bucuresti, constituind in paralel o mixtiune comunicativa intre cultura japoneza si cea
romand. Categoriile de local si global sunt analizate prin aceasta actiune estetica. Gunoiul este parte din cultura fiecarui oras, iar Tn gunoi oricine
poate gasi vestigiile corporatiilor internationale amestecate cu ambalajele producatorilor locali. Zmeul le va amesteca, reconstruind astfel
microcosmosul Bucurestiului. Acest zmeu va fi expresia materiala a sistemului de distributie a marfii, un martor al capitalismului global contem-
poran, si un comentariu asupra societ&tii de consum din Bucuresti. Zmeul in zbor este de neatins, insa el ne atinge pe noi, si ne face sa regindim
contextul socio-politic in care traim. Experienta lucrului colectiv cu bucurestenii va rémine in memoria peisajului citadin al Bucurestiului.

Yoshinori Niwa este physical performance artist care incorporeaza in opera sa animale, plante, mediul inconjurator. Scopul declarat al lui Niwa
este sa exploreze cum traiesc ceilalti, Tn special cei din alte culturi si clase sociale. El a performat in Marea Britanie, Canada, Germania, Ungaria,
Japonia, Muntenegru, Serbia, Polonia, Slovacia. Pe lingd activitatea sa de artist, Niwa este curator si organizator al festivalului internatonal
"Artist as Activist" din Tokyo.

www.niwa-staff.org

Supported by: . Partner:

4 Centeul
PAVILION R '

Media Partners: [173]
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Lecture
Ben Seymour and Anthony lles

ART, SPORT, AND SHOPPING - FROM
MODERNIST UTOPIA TO NEOLIBERAL DYSTOPIA

May 24, 2008 -- 18.00 hours
Bucuresti, National Center for Dance (Piata Universitatii, National Theatre, floor 4)

The 2012 Olympics and the Frieze Art Fair, twin poles of the UK's financialised economy, seem to confirm that art has converged with
sport as an instrument of capital's economic and spatial restructuring. But if both high art and popular culture partake of a decadent
capitalism's ongoing self-cannibalisation, what remains of the revolutionary potential of modernist art, sport and politics today?

Ben Seymour and Anthony lles of London-based culture/politics magazine Mute [http://metamute.org], present their respective takes
on this question.

Olimpiada din 2012 si Frieze Art Fair, cei doi poli ai economiei financiare din Marea Britanie, par sa confirme ca arta converge cu
sportul ca instrument al capitalului economic si restructurarii spatiale. Dar, dacéa arta de inalté clasa si cultura populara se implica in
permanenta auto-canibalizare a capitalismului decadent, ce mai ramine din potentialul revolutionar al artei moderne, sportului si
politicii?

Ben Seymour si Anthony lles de la revista londoneza de culturd/politica Mute [http://metamute.org], prezinta pozitiile lor in acesta
chestiune.
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Poster Campaign

LAND OF HUMAN RIGHTS

< ROTOR » (GRAZ, AUSTRIA)

g

May 23 - June 21, 2008
INFO POINT BB3, Bucuresti (PAVILION UNICREDIT - center for contemporary art & culture, Sos. N. Titulescu nr. 1)

Artists of the 1st and 2nd poster campaign: h.arta group (Timisoara), Sanja Ivekovic (Zagreb), Aydan Murtezaoglu (Istanbul), Isa
Rosenberger (Vienna); bankleer (Berlin), Miklés Erhardt & Dominic Hislop (Budapest), Alexandros Georgiou and Jennifer Nelson, in col-
laboration with ITYS, Institute for Contemporary Art and Thought, Athens and Konate Mamadou and Théophile Yerbanga (Athens), Tadej
Pogacar (Ljubljana).

“Land of Human Rights” is a project dealing with the status quo of the human rights in Europe seen from the perspective of visual art, which
will also work on the issue in an analytical and visionary manner. Over a period of three years the discourse on human rights in Europe
will be disseminated in the general public with the means of art. The discussion shall purposely be based on issues “in front of one’s own
door” or “inside one’s own house”.

The project is co-organized by art institutions from six countries: < rotor > association for contemporary art, Graz; Galerija é’KUC, Ljubljana;
g-mk / galerija miroslav kraljevic, Zagreb; Trafé House of Contemporary Arts, Budapest; Faculty of Art and Design - JEPU, Usti nad Labem;
riesa efau / Motorenhalle, Dresden.

One integral part of the long-term project “Land of Human Rights” is a poster campaign. Starting in September 2007, a set of 4 posters will
be printed every half a year. The front side of the posters will present works of artists and on the back side there will be short texts of the-
orists or human rights activists who will thematize current human rights issues. In Bucharest a series of posters will be distributed in
Bucharest Biennale 3 as parallel event.

“Teritoriul Drepturilor Omului” este un proiect care creaza status quo-ul drepturilor omului in Europa, privite din perspectiva artelor vizuale,
si analizeaza tema intr-o maniera analitica si vizionara. De-a lungul a trei ani discursul despre drepturile omului in Europa va fi diseminat
publicului prin intermediul artei. Dezbaterea va fi bazata in mod premeditat pe teme precum “in fata proprie-i usi” si “in interiorul proprie-i

Proiectul este co-organizat de cétre institute de arta din sase tari: Asociatia “Rotor” pentru Artd Contemporana, Graz; Galeria SKUC,
Ljubljana; g-mk / Galeria Miroslav Kraljevic, Zagreb; Casa Trafé de Arte Contemporane, Budapesta; Facultatea de Arte si Design — JEPU,
Usti nad Labem; riesa efau / Motorenhalle, Dresden.

O parte integrala a proiectului pe termen lung “Teritoriul Drepturilor Omului” este o campanie de afife. incepand cu sepembrie 2007, un set
de patru afise va fi imprimat o data la sase luni. Pe partea din fata vor fi prezentate lucrari ale artistilor si pe cea din spate vor fi scurte

texte ale teoreticienilor sau activistior drepturilor omului ce vor avea ca tema probleme actuale ale drepturilor omului. In Bucuresti o serie
de afige vor fi distribuite in cadrul Bucharest Biennale 3, ca eveniment paralel.

Supported by:

ST IEChET
ERSTE Stiftung bm:UI( [ kultur steiermark E[EhREST

Media Partner:

&




Film
Directed by Sophie Fiennes and presented by Slavoj Zizek

THE PERVERT'S GUIDE TO CINEMA

June 03, 2008 -- 17.00 hours
Bucuresti, Elvira Popescu Cinema (French Cultural Institute, Bd. Dacia nr. 77)

IThe film takes the viewer on an exhilarating ride through some of the greatest movies ever made. Serving as presenter and guide is the charis-
matic Slavoj Zizek, the Slovenian philosopher and psychoanalyst. With his engaging and passionate approach to thinking, Zizek delves into the
hidden language of cinema, uncovering what movies can tell us about ourselves.

Filmul transpune vizitatorul intr-o incursiune vioaie in lumea celor mai cunoscute filme relizate de-a lungul timpului. Prezentatorul si totodata
ghidul acestei cdlatorii este carismaticul filosof si psihanalist slovenian Slavoj Zizek. Felul sdu specific de a aborda procesul cognitiv prin pris-
ma pathosului I-a determinat sa decodifice limbajul ascuns al cinematografiei, imaginand filmul ca pe o oglinda in care fiecare din noi se poate
privi.
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Performance - Dance

YOU COME TO SEE THE SHOW AND
YOU'LL GET AN EXTRA BURGER!

May 23, 2008 -- 20.00 hours
CNDB - National Center for Dance (Bd. Nicolae Bdlcescu, nr. 2 - TNB, 4th Floor, Ronda Hall)

Concept, text si coregrafie: Mihai Mihalcea & Solitude Project
Interpreti: Mihai Mihalcea & Mihaela Sirbu

Colaj muzical din: Eartha Kitt, Josef Haydn, Kurt Dahle, Jéréme Soudan
Produs de: Solitude Project

(reprezentatie in limba engleza, durata aproximativa: 35 min)

Concept, text and choreography: Mihai Mihalcea & Solitude Project

Performance: Mihai Mihalcea, Mihaela Sirbu

Music (collage): Eartha Kitt, Josef Haydn, Kurt Dahle, Adolphe Adam, Jéréme Soudan
Production: Solitude Project

(performed in English, duration about 35 min)

In this piece, presented in premiere in DieTheater Vienna in 19999 and since reworked, Mihai Mihalcea attempts to demonstrate that choreograph-
ic research is a difficult exercise. In a derisive approach to the subject, he displays to the public his discontent as an artist at not being able to
satisfy the audience, constantly challenging his concepts his art and his private life. Here, and indeed throughout his work, Mihai Mihalcea cease-
lessly questions the artist’s position, bringing home to the audience the difference between an artistic idea and its execution.

Mihai Mihalcea works and lives in Bucharest as independent choreographer & performer. He was working Comic Opera in Berlin and ,,Christian
Trouillas” company in Paris. He was teaching at Choreography High School “Floria Capsali”, “Dinu Lipatti” Music High School, Theater Academy
in lasi, Theatre International de la Cité Universitaire din Paris, Centre Chorégraphique National de Franche-Comte, Belfort, La Manufacture,
Atelier du Rhin - Centre dramatique regional, Colmar. He created several works presented in well known festivals in Italy, Poland, France, Austria,
Germany, USA, Hungary, Bulgaria, Ukraine, Belgium, Portugal, Holland, Ukraine and Slovenia. Since 2006 Mihai Mihalcea took over the direction
of The National Centre of Dance in Bucharest.

.You come to see the show and you'll get an extra burger!” este un anti-spectacol. Este o lucrare in perpetua transformare, diferita de la o
reprezentatie la alta, care lasa impresia unei repetitii desfasurata in fata publicului. Autorul creeaza un remix pemanent al continutului,
amesteca fara retineri planuri temporale si sentimente de ultimd ord, si incearcd sa creeze un spatiu propice pentru intrebari. ,Spectacolul”
pune n centrul atentiei confesiunea publicd a autorului sdu, care se pozitioneaza critic fatd de problemele pe care le are in societatea in care
traieste si, mai cu seamd, in domeniul in care activeaza. Autorul ridicd semne de Intrebare Tn legdturd cu arta dansului, balansind permanent
intre dans si ceea ce se afld in spatele acestuia. Nu fara o notd de ironie, autorul se lasa purtat de subiectivismul sdu extrem, incalcd regulile si
conventiile scenice, si Ti dezvdluie publicului amdnunte despre culisele credrii spectacolului si despre evenimentele care i-au marcat formarea
ca dansator.

Mihai Mihalcea este coregraf si dansator. Timp de doi ani a fost dansator al Operei Comice din Berlin si a colaborat ulterior cu Compania
.Christian Trouillas" din Paris. A dansat si a creat spectacole si lucrdri coregrafice prezentate in: Franta, Germania, Italia, Austria, S.U.A.,
Bulgaria, Ukraina, Portugalia, Polonia, Ungaria, Olanda, Belgia si Slovenia. A predat cursuri permanente de dans contemporan la Liceul de
Coregrafie “Floria Capsali” si a tinut cursuri si ateliere punctuale la Liceul de Muzicd “Dinu Lipatti”, la Academia de Teatru din lasi, Opera din
Chisinau, la Theatre International de la Cité Universitaire din Paris, Centre Chorégraphique National de Franche-Comte din Belfort, La
Manufacture, Atelier du Rhin - Centre dramatique regional, Colmar. Din 2006 este director al Centrului National al Dansului din Bucuresti.
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SAFE MAPPING AKA THEY ARE WATCHING!

LOADING OPEN LAB AKA MAGDALENA & BOGDAN PELMUS, BUCHAREST, ROMANIA

ULYSSES CASTELLANOS, FAISAL ANWAR, THEO PELMUS, OTTAWA & TORONTO, CANADA

June 13 - 15, 2008 -- 22.00- 24.00

Bucuresti, Loading Open LAB, str. Elie Radu , nr.1 (near Bucharest City Hall)
Real time webcam stream Romania / Canada
Retro projection on 2 windows -- Ist floor / the side of the building situated on Splaiul Independentei

This project has performative aspects that involves surveillance cameras taking footage from Canada and live feeding them to the base, Loading
Open LAB in Romania.

The footage is presented in analogy along with and mixed with live footage taken from Bucharest, Romania with The People's House and
Dambovita River as a background.

The resultant visuals are video-projected onto the two windows of the building where Loading Open LAB is located, from inside the building (
retro projection ) and can be seen outside, in the street, by the public. The public becomes a voyeur watching the most intimate shadows play-
ing through the windows of a private home.

The two urban landscapes presented, you would be very surprised, dear voyeur, are not so different! Or you will discover depressing corners of
Ottawa or Toronto streets without having to be there to give a dollar to a rundown homeless guy and smell Listerine. Or you can see the beau-
ty of a maple tree waving its branches in the Canadian sky. Or you can found yourself projected into the daily Bucharest's reality onto the
People’s House's background ignored by the traffic.

The project tries to map through images the realities of two countries as are seen by five artists through the lens of surveillance cameras. These
two images / countries cohabitate inside the same house, as in an experiment’s laboratory in which territories are difficult to define.

Transmisie webcam in timpi reali Romania - Canada
Retroproiectie pe 2 ferestre - etaj 1 /fagada cladirii dinspre Splaiul Independentei

Loading Open Lab are placerea de a initia proiectul Safe Mapping AKA They Are Watching!, care aduce impreuna artisti din Bucuresti, Romania
si Ottawa & Toronto, Canada.

Proiectul are un aspect performativ implicdnd camere de supraveghere care capteaza imagini/secvente din Canada si le transmite live catre
bazd - Loading Open LAB, Bucuresti, RO. Aceastd transmisie este prezentatd in analogie cu o transmisie live din Bucuresti pe fundalul Casei
Poporului si raului Dambovita.

Rezultatul vizual este video proiectia pe 2 ferestre ale cladirii unde este situat Loading Open LAB dinspre interior (retroproiectie) si poate fi
vazut din exterior (strada) .

Publicul devine un voaior privind prin ferestrele unei case private jocul celor mai intime umbre.

Cele 2 peisaje urbane prezentate, vei fi foarte surprins, dragd voaiorule, nu sunt foarte diferite! Ori vei descoperi colturi deprimante ale strazilor
din Ottawa sau Toronto, fard a fi nevoit s fii acolo sa dai 1$ decazutilor fara adapost si sa mirosi Listerine. Sau poti vedea frumusetea unui artar
leganandu-si crengile pe cerul canadian. Sau te vei putea regdsi, in acelasi timp, proiectat in realitatea cotidiand a Bucurestiului pe fundalul Casei
Poporului ignorata de traficul din jurul ei.

Proiectul incearcd sa cartografieze fn imagini realitdtile a doua tdri, asa cum sunt ele vazute de 5 artisti prin lentilele camerelor de supraveg-
here. Aceste 2 imaqini/giri coabiteazd n aceeasi casa ca Intr-un experiment de laborator in care teritoriile sunt greu de definit.
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May 25, 2008 - 17.00 hours
Bucuresti, National Center for Dance (Piata Universit#tii, National Theatre, floor 4)

BBS3 invited students of the Post Conceptual Art Practices (PCAP) class at The Academy of Fine Arts in Vienna/ Prof. Marina Grzini¢ to propose a
parallel event as part of the Bucharest Biennale.

The result is a book project with the title “Are you talking to me?”. Discussions on knowledge production, gender politics and feminist strategies,
edited by feminist group h.arta (Maria Crista, Anca Gyemant, Rodica Tache) from Romania and Katharina Morawek (PCAP student). After an inten-
sive editorial process the book presents PCAP students positions on questions of knowledge, EU and feminism. These positions are presented
together with invited international writers and artists. The book is published by Locker Verlag, Vienna, and financially supported by The Academy
of Fine Arts in Vienna/Post Conceptual Art Practices and BB3.

Book contributions are by Carolina Agredo, Anna Artaker, Elke Auer, Zanny Begg, Petja Dimitrova, Lina Dokuzovi¢, Veronika Eberhart, Eva
Egermann, Eva Cruells, Marina Grzini¢, Simina Guga, Alex Hache, h.arta, Ana Hoffner, Reni Hofmiiller, Maja-Lena Johansson, Ivan Jurica, Vida
Knezevi¢, Katharina Koch, Lisbeth Kovaci¢, Ladyfest Romania collective, Lovekills, Roxana Marin, lvana Marjanovi¢, Julia Mitterbauer, Emil Moise,
Katharina Morawek, Crina Morteanu, Lilo Nein, Gerhild Perl, Alina Posirca, Rosa Reitsamer, Joanne Richardson, Ana Sala, Karin Schneider, Sabine
Solkner, Esther Straganz, Andi Tennis, Lisa Torell, Nuria Verges, Julia Wieger, Veronika Wéhrer, Regina Wuzella, Vina Yun.

Students from PCAP will as well travel to BB3. The goal is to deepen the intensity of collaboration with different spaces, and to learn from produc-
tive antagonisms in different situations and institutions. Taking part in the travel research project to BB3 from PCAP, Akbild are: Carolina Agredo,
Lina Dokuzovi¢, Kevin Dooley, Veronika Eberhart, Juana Gonzalez, Can Giilcti, Muzaffer Hasaltay, Peter Haselmayer, lvan Jurica, Johannes
Klemen, Christoph Kolar, Katharina Morawek, Adnan Popovié, Lilo Reissert, Jasmin Schienegger, Christina Trachta, Ruth Weismann, Regina
Wuzella and Petja Dimitrova, Prof. Assist., Eduard Freudmann, Prof. Assist., Marina Grzini¢, Prof. Dr.

In Bucharest will take place a live meeting of the participants of the project and public.

BBS3 a invitat studentii Clasei de Artda Post Conceptuala (PCAP) din cadrul Academiei de Arte din Viena, clasa Prof. Marina Grzini¢
sa propuna un eveniment paralel.

Rezultatul este un proiect-carte cu titlul “Are you talking to me?”. Publicatia cuprinde discutii despre pruductia cunoasterii, politici
de gen si strategii feministe fiind editata de grupul feminist h.arta (Maria Crista, Anca Gyemant, Rodica Tache) din Romania si Katharina Morawek
(studentd a PCAP). Dupa un efort editorial intens cartea prezinta pozitille studentilor PCAP referitoare la cunoastere, UE si feminism. aceste poz-
itii sint prezentate impreuna cu artisti si teoreticieni internationali invitati sa isi expuna punctele de vedere. Cartea este publicata de Locker Verlag,
Vienna si finantata de The Academy of Fine Arts in Vienna/Post Conceptual Art Practices si BB3.

La realizarea publicatiei au contribuit: Carolina Agredo, Anna Artaker, Elke Auer, Zanny Begg, Petja Dimitrova, Lina Dokuzovi¢,
Veronika Eberhart, Eva Egermann, Eva Cruells, Marina GrZini¢, Simina Guga, Alex Hache, h.arta, Ana Hoffner, Reni Hofmidiller, Maja-Lena
Johansson, Ivan Jurica, Vida KneZevi¢, Katharina Koch, Lisbeth Kovaci¢, Ladyfest Romania collective, Lovekills, Roxana Marin, lvana Marjanovi¢,
Julia Mitterbauer, Emil Moise, Katharina Morawek, Crina Morteanu, Lilo Nein, Gerhild Perl, Alina Posirca, Rosa Reitsamer, Joanne Richardson, Ana
Sala, Karin Schneider, Sabine Sélkner, Esther Straganz, Andi Tennis, Lisa Torell, Nuria Verges, Julia Wieger, Veronika Woéhrer, Regina Wuzella,
Vina Yun.

Studentii PCAP vor fi prezenti la Bucuresti cu scopul de a intensifica colaborarea cu diferite spatii si a experimenta antagonismele
din diferite situatii si institutii. La calatoria de cercetare in cadrul BB3 vor participa: Carolina Agredo, Lina Dokuzovi¢, Kevin Dooley, Veronika
Eberhart, Juana Gonzalez, Can Gulcl, Muzaffer Hasaltay, Peter Haselmayer, Ivan Jurica, Johannes Klemen, Christoph Kolar, Katharina Morawek,
Adnan Popovi¢, Lilo Reissert, Jasmin Schienegger, Christina Trachta, Ruth Weismann, Regina Wuzella and Petja Dimitrova, Prof. Assist., Eduard
Freudmann, Prof. Assist., Marina Grzini¢, Prof. Dr.

in Bucuresti va avea loc o intilnire live intre participantii la proiect si public.

Supported by: o
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Lecture
EMOTIONAL GEOGRAPHIES - URBAN MYTHS/ GEOGRAFII EMOTIONALE - MITURI
URBANE

ADRIAN MAJURU

November 21, 2007 -- 18.30 hours
Bucuresti, National Center for Dance (National Theatre, 4th Floor -- Ronda Hall)

History also maps apparently imperceptible dimensions. These are difficult to detect, deviate and calatogue, since they easily traverse dif-
ferent historical periods, however, once they have penetrated the imperceptible, answers to secular questions may be unveiled. How come we
often forget where we started from? How come doing good has a negative connotation? How come "the asses never forigive one of their
kind for having risen above media"? (Stefan Zeletin, "From the land of asses"). The emotional geographies are cartogaphies, whose histori-
cal fluctuation traverses many epochs and social hierarchies. They are the most sensitive sensors, through which nature strives for or forces
an adaptation in a history of its own!

The lecture of Adrian Majuru deals with an emotional cartography of Bucharest, which in a way anticipates the theme of next year's
BUCHAREST BIENNALE 3: "Being here. Mapping the Contemporary".

Adrian Majuru (born 1968, Bucharest) coordinates Folk Art Museum "Dr. Nicolae Minovici" and is one of the initiators behind the founding of
the Museum of Urban Anthropology. He is the author of several publications, such as Bucharest of the outskirts or the periphery as a mode
of existence (Compania 2003) and Childhood according to romanians (Compania, 2006).

Istoria cartografiaza si dimensiuni aparent insesizabile. Sunt dificil de surprins, decalat si catalogat deoarece traverseaza cu mare usurinta
perioade istorice variate, Tnsa odata penetrat insesizabilul, pot fi descoperite raspunsuri la intrebari seculare.

De ce uitdm adesea de unde am plecat? De ce a face bine are conotatie negativd? De ce ,,magarii nu iarta niciodata unuia dintr-ai lor faptul de
a se fi ridicat deasupra mediei"? (Stefan Zeletin, "Din tara magarilor")

Geografiile emotionale sint cartografieri a caror fluctuatie istorica traverseaza multe epoci si multe ierarhii sociale. Ele sunt cei mai sensibili sen-
zori prin care natura umana incearca sau forteaza o adaptare in propria-i istorie!

Prelegerea lui Adrian Majuru se doreste o cartografiere emotionald a Bucurestiului anticipind intr-o masura tema BUCHAREST BIENNALE 3.

Adrian Majuru (n.1968, Bucuresti) coordoneaza Muzeul de artd populard dr.Nicolae Minovici si este unul dintre initiatorii infiintarii Muzeului de
antropologie urbana. Este autorul mai multor carti intre care amintim selectiv: “Bucurestii mahalalelor sau periferia ca mod de existenta”
(Compania 2003) si “Copildria la romani” (Compania, 2006).

Supported by: Partner: Media Partners:
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EMANUEL DANESCH AND DAVID RYCH

UTOPIA TRAVEL

May 24 - June 21, 2008
Opening: May 24, 21.00 hours
Bucuresti, Mora, Str. Grigore Mora nr. 39 - last floor (near Piata Charles de Gaulle)

The project Utopia Travel took place from March to July 2002, following two years of preparation phase, on a pre-planned route between Egypt
and Austria.

The basic outline of the project Utopia Travel was the transport of a comprehensive selection of VHS videotapes from Cairo to Vienna following
the transition from the upper part of the African continent over the Middle East towards central Europe.

A Cairo taxi limousine equipped with video monitors served as a mobile unit transmitting the contents of the video archive on the distances between
the capitol cities of the respective countries.

The archive contained pre-selected video material produced by artists and filmmakers originating from and in most cases living in one of the coun-
tries on the route. The 123 video works were compiled through a research within established networks followed by direct interaction with artistic
communities and collaborations with regional institutions, including universities, media-labs and art centres.

National and cultural limitations, given by geographical borderlines and the assumption of different habitat with certain historical influences, pro-
duce specific diversities in the visual coding of information. From this point the requested visual material was chosen under consideration of notions
of cultural, social and political reality found in the fragment of the particular society of origin.

In a following step the Archive was shown in the taxi as a mobile video installation, during a tour over four months through the cities Cairo, Beirut,
Istanbul, Sofia, Belgrade, Sarajevo, Zagreb, Ljubljana, Graz and Vienna.
The presentations took place to a large extent in public space, as well as ‘docking’ to different institutions for art and culture.

During the travel the spaces of presentation, including the taxi and alternative structures, opened the opportunity to take part in a polylogue on
issues, considering the complexity of singular societies as well as the construct of political territories.

In that sense the project understood itself as a temporary non-institutional platform focusing on the matter of translation and transmissibility of local
cultural codes as different aspects of interrelated parts of history. www.utopia-travel.org

Proiectul Utopia Travel s-a tinut din martie pana in iulie 2002, ca urmare a unui proces de pregaire de doi ani, pe o ruta planuita anterior intre Egipt
si Austria.

Ideea de baza al proiectului Utopia Travel a fost transportul unei selectii cuprinzétoare de casete VHS din Cairo in Viena urmarind tranzitia din
nordul continentului african catre Orientul Mijlociu si pana in Europa Centrala.

Un taxi limuzina din Cairo echipat cu monitoare video serveste ca unitate mobild ce transmite continutul arhivei video pe distantele dintre capi-
talele tarilor respective.

Arhiva continea material video selectat anterior si produs de catre artisti si producatori provenind si (in majoritatea cazurilor) locuind in una din
tarile de pe itinerariu. Cele 123 de lucréri video au fost reunite intr-un studio de retele, urmate de interactiunea directa cu comunitatile artstice si
colaborari cu institutiile din regiune, incluzand universitatj, laboratoare media si centre artistice.

Limitari de natura culturald si nationala date de granitele geografice si de ipoteza unui habitat diferit cu influente istorice precise, produc diversitati
specifice in codarea vizuala a informatiei. Din acest punct materialul vizual solicitat a fost ales considerand notiuni de realitate culturala, sociala
si politica regasite in fragmentul societétjii de origine respectiva.

intr-un urmétor pas Arhiva a fost prezentata in taxi ca o instalatie video mobil3, in timpul unui tur de patru luni prin orasele Cairo, Beirut, Istanbul,
Sofia, Belgrad, Sarajevo, Zagreb, Ljubljana, Graz si Viena.

Prezentarile au luat loc tn mare parte in spatii publice, dar si in diferite institutii pentru arta si cultura.

n timpul calatoriei spatiile de expunere, incluzand taxiul si structurile alternative, au deschis oportunitatea de a lua parte la un polilog de teme,
considerand complexitatea unor societati singulare, precum si constructia unor teritorii politice.

n acest sens proiectul s-a dorit inteles precum o platform& temporara non-institutionald ce se concentreaza pe problema translatiei si transmisi-
bilitatii codurilor cultural locale ca diferite aspecte alte fragmentelor de istorie ce relationeazé intre ele. www.utopia-travel.org

Supported by:
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FRECKEFFECT

May 27 - June 21, 2008
Opening: May 26, 19.00
Sibiu, *.artlabs / CT3, Aleea Genistilor

Concept: Liviana Dan & Anca Mihulet
Artists: Sebastian Moldovan, Ursula Oberhauser, Angela Stauber, Silvia Wienefoet.

What if maps didn’t show main roads anymore? What if they showed only secret places or the traces of that places? Would they still be called
maps? When artists deal with secret spaces, their entire visual perspective is focused on a peculiar object, an object that would finally become the
trace of an intimate history.

In the video entitled 'Doors’, Sebastian Moldovan deals with the luxury of consciously or even randomly flipping stages around himself. He reveals
the nomadic structure of the contemporary artist that has to push aside memories, feelings and permanence.

Ursula Oberhauser fragmentizes the space of the former heating plant with copper stripes, following imaginary lines of perspective created between
the columns and the horizontal sides of the windows. The artist extracts transparent cubic structures, invisible to the untamed eye, the copper
stripes being the only marks of entering a different dimension.

The paintings of Angela Stauber demonstrate that nothing is separable from its surroundings / she sees, chooses and registers the susceptible
changes by discovering absolute spaces around the private space of her painting.

While interviewing some of the saxons that remained in Transylvania after the fall of communism, Silvia Wienefoet conceived a working-diary on
one of the exterior walls of *.artlabs. Starting from the idea of waiting, she transposed in writing the emotions and perceptions of the people she
got in contact with. Three succesive layers appear on the wall, each describing a different status of the artist, of the analitical space she has cre-
ated and of the neighbourhood as well.

After facing the dilemma of transparency imposed by the four artistic interventions, you start wondering if that space really exists...

Cum ar fi daca hartile nu ar mai indica rutele principale? Cum ar fi daca s-ar trasa doar locuri secrete sau urmele acelor locuri? S-ar mai numi in
continuare harti? Atunci cand artistii se preocupa de spatiile secrete, intreaga lor perspectiva vizuala se orienteaza spre un obiect anume, un obiect
care in final va deveni urma unei istorii intime.

in video-ul intitulat ,Usi’, Sebastian Moldovan se confrunta cu luxul de a modifica, constient sau la intamplare, etapele si stérile pe care el insusi le
genereaza. Imaginile dezvaluie structura nomadica a artistului contemporan, care trebuie sa lase in urma amintirile, sentimentele si permanenta.
Ursula Oberhauser fragmenteaza spatiul fostei centrale termice cu benzi de cupru, urmand linii de perspectiva imaginare, create de coloane si de
laturile orizontale ale geamurilor. Artista extrage structuri cubice permanente, invizibile pentru ochiul imblanzit, benzile de cupru fiind singurele
determinante ale patrunderii intr-o dimensiune diferita.

Picturile Angelei Stauber demonstreazé ca nimic nu poate fi separat de context / artista vede, selecteaza si inregistreaza schimbarile susceptibile
descoperind spatiile absolute din jurul spatiului privat al picturii ei.

in timp ce intervieva cativa etnici germani rdmasi in Transilvania dupa caderea comunismului, Silvia Wienefoet a conceput un .jurnal de lucru’ pe
unul dintre peretii exteriori de la *.artlabs. Pornind de la conceptul de asteptare, a transpus in scris emotiile si perceptiile persoanelor cu care a
intrat in contact. Pe perete, apar trei straturi succesive, fiecare descriind o stare diferita a artistei, a spatiului analitic pe care ea insasi |-a creat si
a cartierului.

Dupa ce se depaseste dilema transparentei impusa de cele patru interventii artistice, te poti intreba daca acel spatiu exista cu adevarat...
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Lecture

ANCA IONITA

Physical-emotional Map of the Capital City
O harta fiziologic-emotionala a orasului capitala

i re’

June 10, 2008 -- 18.00 hours
Bucuresti, Museum of Geology (Sos. Kiseleff nr. 2)

There is a byzantine Bucharest as there also is an 80's Bucharest and another one of the inter-war period, all of them living well together
over the past two decades.These three follow the line to the bedroom districts over which it's been added an under siege Bucharest,
caught under the construction fever. It's a town center and a hurried people's one, as it is a Bucharest of districts where the time goes by
so slowly in coffee shops and in the diversity of pizza shops hidden on the ground floor of the minimalist flats. There's a kitsch Bucharest
that you may encounter everywhere, from the crowded downtown to the peripheral districts and you can also discover a Bucharest on dis-
appearance, victim of the hideous transformations that encompassed it from the beginning of this century.

Anca lonita, journalist and chief-editor at TimeOut magazine presents an analysis of physical-emotional map of overlapped towns that
make up/ create the contemporary/ nowadays Bucharest.

Exista un Bucuresti bizantin, dupa cum exista un Bucuresti al anilor ‘80 si unul interbelic, ce convietuiesc in buna unitate de mai bine de
douazeci de ani. Toate trei se continua cu orasul comunist al cartierelor dormitor, peste care s-a adaugat un Bucuresti in stare de asediu,
cuprins de frebra constructiilor. Existd un Bucuresti al centrului si al oamenilor grabiti, dupa cum exista un Bucuresti al cartierelor, unde
timpul se scurge mai incet, in cafenele si pizzerii colorate, aflate la parterul blocurilor. Exista un Bucuresti kitsch, pe care il gasesti pre-
tutindeni, de la centrul aglomerat pana la cartierele marginase, dupa cum exista si un Bucuresti pe cale de disparitie, victima transformar-
ilor hidoase ce a cuprins orasul la inceputul secolului in care traim.

Anca lonita, jurnalist si redactor-sef al revistei TimeOut Bucuresti, prezinta o analiza a amprentei / hartii fiziologic-emotionale a oraselor
suprapuse ce alcatuiesc Bucurestiul contemporan.
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